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Graeco-Buddnist sculpture of Gandhara, about 50 B C 300 A D. 


A Bodhisatt^a 



INTRODUCTION 


The hi'torv of Indian '-culpturc at present begin 5 about 300 B C. 
when the Emperor A'ohi Maun a began the patronage of caning in stone. 
For the gap between the smls and figurine 5 of Mohenjo Daro and the 
Minivan period is Mil! unbridged Sculpture of this carlv period is charac- 
terised bv an archaic rigidin. 

Oftnc several kingdom 5 by which the Maurvan empire w as succeeded, 
three c^pecialh developed di c tincmc stales of their own. Sunga sculpture, 
best known from the Bharhut railing, retained mam archaic features. 
Andhra sculpture, best known from Sanchi and Amaravati developed 
a high degree of grace and Mtahtv without loosirg its strorgl) devotional 
character. Ku-han indigenous sculpture, best known from Mathura, 
became more voluptuous The Graeco Buddhist sculpture of Gandhara, 
a region within Kushan dominions, had verj little influcrcc on indigenous 
sculpture 

Under the Gupta Empire, Indian sculpture developed a combination 
of grace, restraint and depth of feeling that mark 300-600 A.D as its classi- 
cal period. Stone also was more extensively used for building temples, 
and it is to this period that the earliest sun lving temples of the Northern 
or Indo- Aryan form belong This form of temple is still characteristic of 
ancient Gupta territory, and the different schools of sculpture that deve- 
loped in the various kingdoms which arose there on the downfall of the 
Gupta empire are all based upon that empire's art. 

In what ate now the Tamil, Telugu and Kanarese districts of the 
south, however, where the southern or Dravida form of temple seems to 
have prevailed, Gupta influence was weak or absent, and in the Tamil 
atea, when sculpture in stone was first developed under the Pallava dynasty, 
its affinities were not directly with Gupta art, but rather with the older 
but nearer art of AjnaravaU. Pallava sculpture differs markedly, however, 
even from that of Amaravati and shows archaic features that seem to indi- 
cate its origin direct from a local folk art strongly imbued with Amaravati 
traditions 

In the rival kingdom of the early Chalukyas of Badami, Gupta influence 
was evidently strong, for the northern form of temple appears there side 
by side with the southern, and Badami sculpture is clearly descended from 
that of the Guptas In eastern Chalukvan territory, however, this influence 



u 


seems to have been weaker, the tew early temples that survive all having 
the southern form, while early Eastern Chaluk\an sculpture, though its 
closest relationship is with Western Chalukjan, shows affinities with Pallava 
sculpture also. 

The archaeological galleries of the Madras Museum have been arranged 
so as to illustrate, as fully as the material available permits, the history ot 
Indian sculpture thus briefly outlined, together with subsequent de\ cl op- 
men ts m the south And, as the guide-book to these galleries would have 
become too expensive to meet its purpose had even the bare minimum 
of the plates required been included, this companion volume is being 
issued to provide them As far as possible its pictures are of objects 
belonging to the Museum but, in the case of schools not sufficiently well 
represented there by specimens, photographs of some of the finest known 
examples are shown as well, and in a few cases these are reproduced here 
We thank the Director-General of Archaeology in India and the Curators 
of the Muttra and Patna Museums for supplying the photographs of objects 
under their charge with permission to reproduce them. 

The arrangement of this volume will be found to differ somewhat 
from that of the guide-book In the guide-book it was most convenient 
to devote a separate section to the large collection of sculpture from 
Amaravati before commencing the account of the earlier sculpture of the 
north Here it has been put it in its proper place following Sanchi sculp- 
ture And m dealing with South Indian mediaeval sculpture it was neces- 
sary m the guide to begin with Tamilian sculpture where the sequence is 
simpler and clearer than in Chalukyan, Pala and Kalinga sculpture being 
therefore placed after Chalukyan Tamilian sculpture differs, however as 
already noted from the other three types in having no direct connection 
with the Gupta sculpture that immediately precedes it m the guide, and it 
has therefore been placed last in this volume of illustration so as not to 
break the sequence, Gupta sculpture being followed by Pala, Kalinga and 
Chalukyan in thit order, t e , from north to south 
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PLATE V 



Andhra sculpture — Jaggayyapeta, second century B C 
The Chakravartin Manehata 






\ II 



Ardnra sc-tlp ture __ An 


ar(tlaU ‘ ih 'rd period, } 50-200 A. D. 
Court Scere 








l’LAlE Vll 



Court Scene 




PLAJCE IX 



Andhra sculpture — Amaravati fourth period, 200-250 A D 
A Chaitya Slab with Buddha's renunciation, temptation and enlightenment 

ABOVE, HIS BIRTH SCENES ON THE STUPA, AND THE WHEEL SYMBOLIZING 
HIS FIRST SERMON ON EITHER SIDE AND IN CENTRE BELOW. 
























PLATE XV 



Pala sculpture, 800-1050 A D 


Vismnj from ICaxaipara, Murshidabad District, Bexgal. 
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PIATE XVII 
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Kaltnga sculpture of about tenth century AJD. 
SOBRAHMANYA IN TEMPLE NICHE AT MUKH ALIN GAM. 









Early Eastern Chalukyan sculpture of about ninth century A D 
SURYA IN NICHE OF TEMPLE AT BlCCAVOLE 







r 1’ V tl f rt Lf - 


(J 


' r> ' D 


til ’ 1 tt t <>r, ] t) ‘i • 


' t< t 


t)\ X' \1 'L') 1 1 






















■I 1 Hu, j («;,> 4 

1>l " ,r ' A r «1H I I III rv , 

A5 - ,u i '•<’<>( Hi ri ic: 





McJon 77'» ii Xiit'/ 'at , , ti ijm .1 I> 1 1 • i r,'i. 


\ liaiisu iiom 1\urvni, V\*tMn Dp ii ict 



PLATE XXIX 
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Tamilian sculpture, Pallava period, 600S50 AT3. 

is AXES *1. FK03I KtTRAM, CmSGLEPUT DISTRICT 
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PLATE VI 


PLATE XXXVII 
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Tamilian sculpture. Early Cho’a pend. 850-1100 A D 

from Chqlamaligai t Tanjoke District 


Dakshin \murti 




PLATE XXXIX 
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Tamilian scitlp'ure, T 'ijaiaiiagar 
Bikshax\xamurti rROM Uraiyur, 


period 1350-1600 A J> 
TlRUCHIR \FFAIXI DISTRICT. 
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